
CHRONICLE AND COMMENT OF THE STAGE

Plays and Players

Leon Gordon
By Rebecca Drucker

Will Deming, the chubby comedian
who furnishes the comedy in "Where
Poppies Bloom," at the Republic Thea¬
tre, made his first stago appearance as

a sir.«rer with~the Thatcher, Primi o

& West minstrel show, at Hoolcy's
Theatre (now known as Powers's), in
Chicago. How he succeeded in obtain¬
ing a hearing for a theatrical career

wag due largely to Billy West's pres¬
ence in the lobby of the Hooley play¬
house, where Deming was acting in the
capacity of office boy and porter. It
«vas while Deming was sweeping the
lobby of the theatre that Mr. West
heard him sing the favorite songs of
the year. The voice struck Mr. West's
fancy, and he made Deming put down
the broom and join his minstrel show.
Here his theatrical career came to

life. Finishing a two-yea? singing con¬

tract with the minstrel show. Deming's
first speaking part was in "The Power
of Money," in which Edmund Collier,
uncle of William Collier, was starring.
The following season found Dem¬

ing a member of the Hess Juvanila
Opera Company, which had for its
repertory the Gilben arid Sulbvan
operettas. His salary while ¡«laying
with that company was $100 a week, the
largest salary paid to a boy. But as

time rolled on Deming became'too old
to play boy parts and too young to

play juveniles, and 1. had to make the
best of it on an $8 dollar a week salary,
which was paid him by a barn-storming
repertory company in which he played
an old man one night and a boy the
next.
For two seasons he was a member of

the Lincoln J. Carter stock company,
which at that time was one of the lead¬
ing producers of the 10-20-30 melo¬
dramas. London found Deming a pro¬
ducer, where he produced and played
in "The Tornado," which was a success

for many months in the music halls of
London. After selling the production
to a London produc«-r, Deming came
back to America with $7,000 to his
credit. It might be interesting to note
that he was the only producer in those
days that ever came back with so much
money.
Under the William A. Brady manage¬

ment Deming played in Chicago the
roles that Douglas Fairbanks played in
X'ew York, and this routine had been
followed for five years.
The following year he co-starred

with Burr Mclntosh in "The Man from
Mississippi," which toured the country
from coast to coast. He replaced John
Barrymore in "The Fortune Hunter"
and played the William Collier rôle in
"Nothing But the Truth" in Chicago.
His later appearances were in "It Pays
>o Advertise,'' "Over the "Phone" and
"Parlor, Bedroom and Bath."

It should first be told that Dorothy
Mackayc, who alternately pouts and
pirouette;, in "Head Over Heels," was

born on the far northern promontory
of Scotland that juts out into an al¬
ways stormy sea. and fihe comes by her
red hair and Scotch canniness natural¬
ly enough, for her father would have
been a Viking if it were still fash¬
ionable, Her mother was born in
Fourteenth Street, in old New York.

Míks Mackayc'«- hair has turned "au¬
burn" with the American climate she
has enjoyed most of her life, and as

proof of her Scotch shrewdness it need
only be eaid »she decided early that if
hhc «was going on the stage she would
not waste time with beginnings. So
ahe became a «tar dancer whori'shc was
four. Her toe dancing ami posturing;
were sufficiently good for 1er to tour
with her mother over. Scotland, Eng¬land and France, and then 8he was
brought .«to this country. As the young-
atar in "Mary Jane's Pa" she succeeded

Gretchen Hartman, the original in the
part, and then, because she was still
so young, left the stage to study more.
A few years later she appeared a3 a

solo dancer at the Palace Theatre in
London and at the Tivoli in Paris, and
also in some of the Scottish cities, and
then came back to America and played
the title rôle in "Peg o' My Heart"
for two seasons, and in the leading
ingenue roles of "Fair and Warmer"
and "The Very Idea." In the latter
piece she was considered one of the
most pleasingly successful of "baby
vampires."

Miss Mackayc is one of several play¬
ers in "Head Over Heels" with Mitzi
now making their first appearances in
musical comedy, Gertrude Dallas and
Edmund Gurney being two others hith¬
erto seen only in dramatic works, but
Miss Mackayc thinks she knows when
she is welcome and hus decided on a
glorious career in music plays.

Dorsha, the dancer, now appearing in
"The Passing Show of 11)18," began her
career with a novel stroke of fortune.
She liad danced ever since a child, and
when fifteen the desire to really do
something and to go on the stage be¬
came so intense that she' threw up her
course at the Finch School, and, know¬
ing no one even remotely connected
with the stage, started out at random
for a manager's office. She happened
into the Century Theatre, where the
Liebler production of "The Daughter
of Heaven" was then playing, and as it
just happened a girl in the company
had been taken sick the night before
the manager engaged her on the spot.
A few weeks later luck was still with
her and she was presenting the solo
dance, which she subsequently took on

tour, winning remarkable notices.
But it hasn't always been so easy,

and Dorsha will tell you she has done
her share of hard work, too. The fol¬
lowing year she was a chorus girl in
the Winter Garden, while she con¬
tinued her studies.

Since then she has appeared in
vaudeville with Ruth St. Denis and
brother St. Denis, with Pavlowa at the
Hippodrome, with Roshanara on tour,
and with Roshanara again in "Sinbad,"
and with the Coburn production of
"The Imaginary Invalid," in which she
gave a striking and remarkable Moor¬
ish dance.

Dorsha's work has also been seen at
several big benefits, including "The
Maedoùgal Alley Festa,.The "Chu
Chin Chow Ball," "The Italian Festa,"
Stag* Women's War Relief benefits
and others.

'liie Foy family, at B. F. Keith's
;: «,'ersidc Theatre in.xt week, presents
a «imple prebiem in arithmetic. If one
Foy' in funny, how funny re eight
uys? Those who have followed Eddie

Foy and the seven younger bovs
throughout their stage career know the
answer. Eddie Foy has been and still
is «me of the brightest spots in Ameri¬
can amusement. His peculiar methods
have set a fashion in humor these many
y es. and his family is each and every
on«' a chip of the old. block. The /am-
ily lias been working together it: a hu¬
manitarian effort to bring mote cheer
into the world On- several years.

In btntfcire the eldest boy is larger
than his pater, but the stature has
nothing to do whatever witli fun. as is
-hown by the fact that the smallest of
the Foy progeny is conceded.gonerally
the botst comedian of them all, not even

excluding Papa Foy.
Edwin Fitzgerald, as Eddie Foy is

known ¡it ih>' bank, hus piloted Ibis
fomil} throughout tile country m vari-
cu» vehicle». '1 ho present offering is
called "Slumwhero in New Vorl.," end
a« «v 'i«e Foy family off to betn-.- ad¬
vantage than any thej have had before.

Vaudeville
PALACE..Lucille Cavanagh in a

dancing act is next week's headliner.
¡The Morton Family is out in force on

this bill. Sam and Kitty of the first
generation and Martha and Joe of the
third are united in a farce called
"Then and Now." Paul Morton and
Naomi Glass of the second generation
are in a musical satire, entitled "1918-
11)50," and Clara Morton does a solo
act. The Avon Comedy Four remain
for a second week.
ALHAMBRA There are three head-

liners.Clifton Crawford, Trixie Fri-
ganza and T. Roy Barnes. Others on the
bill are George McKay and Ottie Ardine
in a skit called "All in Fun," Mary
Cranston in "A Brittany Romance" and
Kerr and Wcston.
COLONIAL.. Eddie Leonard, the

popular minstrel, is the star feature.
On the supporting bill are the Duncan

j Sisters in songs, Bert Baker in a farce
entitled "Prevarication," Florenz Ames
[and Adelaide Winthrop in a thumbnail
revue, Cooper and Ricardi in a skit and
Mitchel and King in imitations.
ROYAL..The headliners are Trixie

Friganza and T. Roy Barnes, and the
war play "Maid of France." Rae
Eleanor Bull and brother in a musical
offering, Elida Morris, the "Lyric
Lady," and Bert and Lottie Walton are
some of the other features.
RIVERSIDE..-Eddie Foy and the

younger Foys will be seen in their new
act, '.'Slumwhere in New York." Gus
Van and Joe Schenck appear for a seo
ond week, Juliet presents "A One Gir'. *

Revue," and Bob Matthews & Co. in a

comedy, the Wilton Sisters, and the
Levólos are a few of the acts on the
same bill.
LOEW'S SEVENTH AVENUE.

Anna Chandler tops the bill here th«
¡entire coming week. The photoplay
programme is Fatty »Arbuckle in "The
Cook," Wallace Reid in "The Source'
[and war news.

At the One Week Houses
STANDARD."Turn to the Right'

comes hero n- .«:.t week. Ruth Chestei
will be seen i'i her original rôle, an«
Mike Donlin will play the part of "Slip
pcry Muggs."
SHUBERT-R1 VIERA Stuart Walker'

production of "Seventeen," from Bootl
Tarkington's stories, will be seen, li
the cast are Lillian Ross, Ruth Gordon
Judith Lowrv and Burford Hampden,
LOEW'S SEVENTH AVENUE."Th

Very Idea," a fiirce by William L
Baron, begins here on Monday night.
BRONX OPERA HOUSE."The Mat

Who Stayed at Home" is next week'
attraction.

Brooklyn
MAJESTIC "Yes or No," a play i

three acts, prologue and epilogue, wi]
bo given here with the original No«
York cast.

MONTAUK."The Boomerang" is th
bill,here for next week.

At the Cabarets
"The Camp of the Allies" is the en

tertainment at Thomas Healy's, Broad
way and Sixty-sixth Street.
The new revue at the Palais Royal i

called "The Spice of Life."
Frances Demarest and Mizi Gizi ar

the stars of "Folly Caprice" at Pabst1
Harlem Casino.

Last Week of'"Tiger Rose"
"Tiger Rose," the melodrama whic

had hucli a long inn at the Reíase
Theatre, enters into the last week o
its limited engagement at the Manhai
tan Oper« House to-morrow, Ther
will be matinees on Wednesday an
Saturday,

Leon Goidcn ¡s a dark, fascinating
nnd accomplished gentleman. So much
is apparent from seeing "Watch Your
Neighbor," in which he shines not
only an actor but as author. As 1

j pulled on my rubbers and hunted for
my umbrella I pitied the other poor
ladies who had to go out into the
gloom of a rainy Wednesday afternoon
merely to rejoin their families, while 1
remained for an exhilarating interview
with the clever Mr. Gordon. Undoubt-
edly he would say many brilliant things
that would look well in print.
Then 1 went behind stage, where

misanthropic stage hands glared at
me and the sunrise of the last scene

lay pathetically prone- past a narrow
passage into Mr. Gordon's dressing! room. Once inside and facing him
squarely, I became, slowly aware of the

j fact that Mr. Gordon was not so debo-
nair off stage as he appeared to be on.
Was it.could it be.-diffidence? An
actor and diffident! But perhaps he
only needed a little drawing ou!.
"Where did you get the idea for your

play?" I started brightly, drawing him
out.

' Mr. Gordon was amiable, but vague,
"Why, out of my head."
"And didn't know any pacifists or

¡spies?" I asked, leaving him a signifi-
cant opening, as one who should say:
"Think now, think. Perhaps you have
mislaid the memory of a few of them."

But Mr. Gordon was not to be lured
into a flight of fancy. "I'm awfully
.sorry," he .said contritely. I sighed.

Pending Mr. Gordon's recovery of
spirits, one could always resort to the
second rate method of extracting in¬
formation by direct questions.
By tliif method Mr. Cordon disclosed

that he belongs to an old English the¬
atrical family. His father, C. F. Lilly,
managed the Drury Lane Theatre for
many years, lie absorbed plots and sit¬
uations with his infant food. As a result
he has a trunk ful («f unacted manu¬

script:-;, a novel and a nameless volume
of one-act plays to his credit, besides
the present play. He came to this
country a few years ago, and, except¬
ing a short appearance in "The White
Feather," he never made an appearance
in New York until he came here in his
own play.
When "The White Feather" was made

over into "The Man Who* Stayed at
Home" it war« sent to Boston, with him
in the leading rôle. It made a record
run there of seven months, and when it
finished he remained there with the
Henry Jewett Players. "The Man Who
Stayed at Home" was a war play, and
it was while appearing in that that he
was infected with the desire to write a

war play. "Watch Your Neighbor" tin-

folded itself before him, and with his
collaborator he got it written down in
three weeks. They sent it to Mr.
Morosco, who had no previous pcqr.aint-
ance with either of the authors, and he
sent an offer of a contract in twenty-
four hours.

Throughout ¡he rehe «a if als Mr, Gor-

Andrew Lewlor as Penrod and Richard Ross as Sam

I don said he kept up his spirits pretty
well, but on the night of the otienirtg
he had a most acute case of double
funk one for himself as playwrightland another for himself as actor. He
would have given anything to be seing
on in some one else's play. If the
critics said he was a bad actor he could
not blame any one for miscasting him
or not writing him a part 10 tit. He
had cut off all his defences. And it was
practically his first appearance in New
York. He wonders the anxiety of those
¦few hours didn't turn his hair gray. As
it is, he says he thinks he knows what
shell shock is. Ever since he woke up
in the morning and found that New

¡York had accepted him and his play he
has been in that dazed condition. That
is why he is so diffident.

I gathered up my things and rose to
go. But just as I turned away Mr. Gor¬
don had a rush of spontaneity. He
said: "I think reporters are wonderful.
They just see a person once and then
they go home and write all about him."
-.-

Girls at Hip
Break Horses

And Like It
Training horses for France is the

newest rôle of the Hippodrome chorus

girls. France in this instance "is the
France of the spectacle of the fight at

Château Thierry which closes the first
act of "Everything" at the Hip. In i:
are sixteen horses racing across the
front of the stage dragging heavy field
artillery. And it is these horses that
the twelve girl riders, Louise Owen
Lena Llorctt, Alice Nasb, Edna Nash
lone Love. Gilva Orme, Helen Sube. Ida
Lemuels, Emily Buss, Miriam Sanford
Lily Clarens and Georgia DeDrew, from
the circus £ct at the Hippodrome, are

elping to train, under the expert
direction of Dr. Martin J. Potter at his
stables, 156 East Thirtieth Street.

Heretofore the doctor, who is ir
charge of the Hip menagerie and is ont

of the best known animal experts ir
the country, has always used men it
his training stables. Owing to war
time conditions he was up against i
for assistance in getting the horse:
ready for the Hippodrome spectacle, fo
it takes from eight weeks to thre«
months to train a horse to race on ;

treadmill, and each horse must have
double to take his place in the per
formance in case of emergency.

In this dilemma the Hip chorus girl
came forward to offer some mud
needed help. All of them are ex
pert riders, two being former barcbac!
performers from tho real circus
Every morning they go for an hour t
the stables in Thirtieth Street and wor
with the horses, and "Doc" Potter, wh
was a little dubious at first over th
success of the experiment, is so en

thusiastic now that he declares his on
worry is that some of the corp3 wi
get married and leave him flat.
At the beginning most, of the horse

are in terror of the treadmill, and it
"Doc" Potter's experience that many c
the girls are more successful in quie'
ing them and handle them with
lighter, more expert hand than do th
men ridera. He is prepared to keep tr
girl workers indefinitely, war or r

war.

In training the horses, they can r
worked on the treadmill for thirl
seconds at a time only, so great is tr
amount of energy exhausted in ti
pulling. For the first month they a:
broken in, and then at least anoth«
month is required to harden the ne
cet of muscles brought into pláy in tl
work.

New Play This Week
TUESDAY.At the Yorkville Theatre, Adolf Phillip will pi «ei "Tell That

to the Marines," a comedy in English, by himself ai Pard A, Pi_.
Ion. Mr. Phillip will play the leading rôle, that of a foreign citizen
whose allegiance is doubted, but who proves his loya In the sup¬
porting cast are Cecil Kern, Georgia Lee Hall, Mar« Vert. Klsie Smith,Philip Lord, Albert C. Winn, Jack Bernard and otl

Stage News and Notes

The weekly theatrical newspaper,
"Variety," which is usually very ac¬
curate in its estimates of business a:
the box office, says that "Three Faces
East" is now the second most popular
play in town. "Friendly Enemies," ac¬

cording to "Variety," i<* first and
"Lightnin' " third in popular favor.

The theatres seem to be prosperin«?in London. "Chu Chin Chow," nearingits one thousandth performance at His
Majesty's, did $17,000 for the s«V» days

AMUSEMENTS

ended September i. "The Be:«-
'Ole," which is to be seen here, c:
310,000. "The Naughty Wife," vfe_
was only moderately uccessful l_X*»
York, continues to please the I**.-
doner?.

Paul < inqucvalli the great Eng',:>!
juggler, left a fort if $130,000,*
cording to reports fr« ! ondon.

The Russian Ballet appearing«'
the Coliseum and :.--racting ï:
a iiü ice

"Jonathan" Says Adieu
".: '. ¿h" closed

the Princess leati night.

YMUSEMENTS.

ouse
34thSt.,W.3fBw3y

POSITIVELY LAST WEEK
EVENINGS 25e to SI 50. WED. MAT. .'.«¦ (o S1.00.ALWAYS 500 OKCHESTKA KEATS AT $1.0(1.

DAVID BELASCO

ORIGINAL LYCEUM THEATRE CAST AND PROD! CTION.Cast Includes:I KMiliK I I lili HIM.IAM COÜRTLKIGH. THOMAS lTNOLAT, FCLIIK ¡HELLISH. EDWIN HOLT. ARMANI) 1. COKTKS, BERNARD Mr-OWEN, CALVIN THOMAS, A Ulli l It J. WOOD, liilNK BRYAN./KA>FKRRELL.

COMING TSE
WELCOME RETURNFOR FOUR WEEKS gg.»- MON., SEPT. 30 MA^g-JP\VM. ELLIOTT. F. KAY COMSTOCK AND MORRIS GEST .'. NOL'NCE

THE GREATEST DRAMATIC SPECTACLE ON EARTHDISTINGUISHED CAST AND ENTIRE ORIGINAL PR" iDUCTIONSEATS ON SALE TUESDAY, 9 A. M. MAIL ORDERS NOW

IIIKAIKK. Columbus Circle. B9tii BtnDirection LAWRENCE J ANHALT.1 TO-MORROW NIGHT, 8:15rung
SOCIETY OF

AMERICAN SINGERS
SKASON OF

TO-MORROW NIGHT, . . . -, ».t ,/-v .«.tWednesday and MIGNONSaturday Nights, *T*1UMVM
lOon.liK-tür. Richard HagemanTuesday !

Friday
Evening:

Blanca Sir,iy.i. Julia Her
Walter Greeni. .lohn yuiThursday ¡> nin

OPERA COMIQUE
-;.¦¦. Ruth Millar, W

v Fran 'Idtl'J; "'

t. Carl P«rt

DAUGHTER OF THE REGIMENT
..-. Henr:

.-..,, _...,¦ Lvld BU*»*

CARMEN
r j; ban

Saturday Matinee, ^"^ ».»».»».» .-» » cost aFlorence Mulford, Howard White, Franklin Riker V\ GreenHageman.
WILLIAM \\ ODIO HINSHAW, Gen'l Mgr JA' Ql ES COIN

( M».\l i tiv« KR1PRICES 50c to $2.50 "Sg^
"A Barrel of Fun."

riesk»* «re*«*«»

A. MAMMOTH
¦V » W i-T»,.. MUSICAL

_3ûPiwide AT Tôt SPECTACLE

felûC.ST
SWCW ATJMELOWEST
¦DBIC&3

". RIVERSIDE ."

EDDIE FOY
AND THE YOVNCXR FOYS

UiTtoti .SUlrrn «£OtO_is
MISS BOB MAT-

JULIET THEWS & CO.
"IHK < I KI'KNT.¦.

(>l M \ " ^11 \.vt_,

GUS VAN and JOE SCHENCS

NEW SHOW BVEBY W'K»

A. today *,;;

LEW KELLY «Ï
Um:«. "««¿«Ulli* P«v ... pfnu..

Vo«1
LOLA'S NEW T03< ThEÄiRE ft. #

Il A M (O Ml* M Roo. 'O '.Ti
.MIL) STEVES- In 'KI-PAKB «ff_¡
Loen» s American Roof ÍV«l.sWr ¦.>*..» 5
BEUINNIM. XO-MOKKOW iXPh'ag
ANNA CHANDLER, < OOK <t *_!I
LORENZ. OTUS.. "E \TTY' ÄJjfc"AKBl I Kl V. ¦im. uioh."


